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Art-Theoretical Analysis: Everything is Possible
1. Title and Conceptual Orientation

The title Everything is Possible is programmatic and
opens a spatial, philosophical, and playful horizon:

e |t suggests openness, freedom, and
unlimited potential.

e At the same time, it reflects a subtle paradox:
“everything is possible” challenges the perception of rules, structures, and materiality.

The title invites reflection on the creative act of imagination: What can art do when everything is
possible?

2. Materiality and Transformation Principle

As typical for Bratschi, the work uses everyday materials (e.g., pasta, resin), associated with
ephemerality, corporeality, and cultural familiarity:

e Encapsulation makes it permanent, sculptural, autonomous.

e Material is not merely a carrier, but an active part of the concept: possibility is always
physically grounded, not just conceptual.

Thus, “possibility” becomes materially tangible.

3. Form, Structure, and Variation

The work plays with repetition, sequences, modules, or repeated forms, representing order and
chance simultaneously:

e Repetition creates familiarity, variation produces surprise.
¢ The notion of “everything is possible” is thus made visually and experientially accessible.

The structure creates tension between control and openness, directing the viewer’s attention.

4. Perception and Participation
Everything is Possible invites the viewer to:
e Think actively: What possibilities emerge from material and form?
o See actively: Variations, repetitions, and color or shape changes reveal new perspectives.

Meaning is relational, arising through interaction between artwork and viewer.



5. Philosophical and Aesthetic Dimension
e The work reflects post-conceptual art: idea, material, and perception are intertwined.
¢ It engages with openness and process rather than fixed narrative.

¢ The “magic of possibility” resides in the tension between structure and freedom.

Conclusion
Everything is Possible is a work about openness, transformation, and perception:
¢ Meaning emerges through the interaction of form, material, and viewer.

e It demonstrates that art does not merely produce objects but creates spaces for thought,
imagination, and potential.



