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Art-Theoretical Analysis: Magic Circle

1. Title and Conceptual Framework

The title Magic Circle is rich in art-, culture-, and game-
theoretical meaning:

e In cultural theory (notably Johan Huizinga), the
“magic circle” defines the symbolic space in

which play, ritual, or art operates under its own
rules.

¢ In myth and ritual, the circle represents protection, focus, repetition, and wholeness.
¢ In art history, the circle is a primal form—perfect, endless, non-hierarchical.

The title signals that the work does not merely present an object, but creates a delimited field of
meaning and experience.

2. Form: The Circle as Autonomous Structure
The circle is one of the most fundamental forms in art theory:
e It has no beginning or end, no direction, no privileged viewpoint.
e It resists narrative progression and produces a sense of timeless presence.

In Magic Circle, the form is not purely geometric but performative:
It establishes a zone in which perception, material, and meaning operate differently from everyday
reality.

3. Materiality and Bratschi’s Practice
In Bratschi’s work, material—often pasta preserved in resin—is never neutral:
¢ It signifies everyday life, ephemerality, and humor.
e Through fixation and framing, it becomes durable, contemplative, and autonomous.
Within the context of Magic Circle, a tension emerges:
An ordinary material is elevated into a symbolically charged, almost ritual space.

This merges material poetics with archaic formal language.

4. Magic as a State of Perception

The “magic” of the circle is not illusionistic but phenomenological:



e It occurs through heightened attention.
e The circle invites the viewer to pause, focus, and mentally “enter” the space it defines.

The work operates through slowness and concentration.
Meaning arises not through explanation, but through presence and repetition.

5. Relational and Ritual Dimensions

Magic Circle functions as a threshold space:
e Between everyday life and art
e Between object and experience
e Between material and symbol

In terms of relational aesthetics, the magic circle is completed only when the viewer recognizes
and activates it as such.

Conclusion

Magic Circle is not a decorative form but a conceptual space of focus and attention.
The work combines:

e an archaic form (the circle),
e everyday material,
e and contemporary theories of perception.

Its magic resides not in the object itself, but in the moment the viewer accepts the circle as a
special zone of meaning.



