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Art-Theoretical Analysis: Magic of Colors
1. Title and Conceptual Focus

The title Magic of Colors deliberately shifts attention
from object to color as the primary carrier of meaning:

e “Magic” refers not to illusion or trickery, but to
perceptual phenomena that resist full rational
explanation.

e “Colors” are not decorative elements, but active agents shaping emotion, sensation, and
meaning.

The title suggests that magic resides not in representation, but in the experience of color itself.

2. Color as an Autonomous Medium
In art theory, color has been a central concern since modernism:

e From Goethe and Kandinsky to Josef Albers, color is understood as relational and
unstable.

e Color does not exist independently; it emerges through interaction—with other colors,
materials, light, and the viewer.

In Magic of Colors, color functions not as surface but as structuring principle:

Color is not an accessory—it is the event.

3. Materiality and Context

As is characteristic of Bratschi’s practice, color enters into dialogue with everyday material (often
pasta preserved in resin):

¢ The material grounds color in the physical, tactile, and mundane.
o At the same time, chromatic intensity lifts the object out of everyday perception.
This creates a dialectic between material and color:

The ordinary is chromatically charged; the sensory becomes conceptually precise.

4. Magic as a Perceptual Process
The “magic of colors” is not objective but phenomenological:

o Color shifts with light, angle, distance, and duration of viewing.



¢ The viewer experiences color as a temporal process, not a fixed state.
The work aligns with perceptual and experiential art practices, where:

e meaning arises through seeing,

e through duration,

¢ through movement of the gaze.

5. Relational Aesthetics and Emotional Resonance

Within the framework of relational aesthetics, Magic of Colors is not a closed object:
e It activates personal memories, moods, and associations.
e Color acts as an emotional mediator, not a symbol with fixed meaning.

Each viewer thus generates their own “magical field” of color, affect, and interpretation.

Conclusion

Magic of Colors is an exploration of color as an autonomous aesthetic force.
The work presents:

e color as relation,
e magic as perception,
e meaning as process.

Its magic does not reside in the object itself, but in the active encounter between color and
viewer.



