
 

 

Art-TheoreƟcal Analysis: Magic Pappardelle 

1. Title and SemanƟc Field 

The Ɵtle Magic Pappardelle deliberately combines two 
contrasƟng registers: 

 “Pappardelle” refers to a specific, everyday pasta form—material, banal, culinary. 

 “Magic” invokes illusion, transformaƟon, and the non-raƟonal. 

This tension generates a producƟve ambiguity: the work oscillates between the ordinary and the 
wondrous, between physical materiality and poeƟc elevaƟon. The magic here is subtle—it 
emerges through a shiŌ in percepƟon, not spectacle. 

 

2. Materiality and TransformaƟon 

As in Bratschi’s broader pracƟce, pasta funcƟons as a central material, oŌen preserved in resin: 

 Pasta is normally ephemeral, soŌ, and uƟlitarian. 

 Through fixaƟon, it becomes permanent, sculptural, and autonomous. 

Pappardelle, with its ribbon-like form, carries an intrinsic formal logic: 

 It suggests lines, flows, pathways, or even wriƟng. 

 RepeƟƟon introduces rhythm and visual movement. 

The “magic” lies precisely in this transformaƟon: 

An object meant to be consumed becomes an object of contemplaƟon. 

 

3. Form, Rhythm, and Temporality 

Pappardelle sits formally between line and surface. 
From an art-theoreƟcal perspecƟve, it can be read as: 

 a trace of Ɵme (sequence, repeƟƟon, duraƟon), 

 a notaƟon of movement, 

 or a materialized gesture. 

This posiƟons the work in proximity to process-based art and post-minimalist strategies, where 
meaning arises not from a single element but from relaƟonal structure. 

 

4. Magic as an AestheƟc Principle 



Here, “magic” is not illusionisƟc but phenomenological: 

 It occurs at the moment when recogniƟon (“this is pasta”) collides with estrangement 
(“this is sculpture”). 

 The work employs defamiliarizaƟon, making the familiar strange and therefore 
meaningful. 

Bratschi shiŌs aƩenƟon away from symbolism toward awareness of percepƟon itself. 
The magic resides not in the object, but in the act of seeing. 

 

5. Context within Bratschi’s Oeuvre 

Magic Pappardelle exemplifies key aspects of Bratschi’s pracƟce: 

 Everyday material → conceptual object 

 Humor → serious aestheƟc inquiry 

 Simplicity → theoreƟcal depth 

The work demonstrates that arƟsƟc significance does not require monumentality, but rather 
precision in material choice, form, and contextual framing. 

 

Conclusion 

Magic Pappardelle is a work about perceptual transformaƟon. 
It reveals how even the most ordinary material—when recontextualized—can acquire poeƟc, 
almost magical resonance. The magic is not inherent in the pasta, but in the relaƟonship between 
object, context, and viewer. 

 


