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Art-Theoretical Analysis: Mandala Carousel
1. Title and Conceptual Tension

The title Mandala Carousel brings together two culturally
and symbolically charged terms:

e Mandala refers to centering, meditation, cosmic
order, and contemplative structure within

religious, philosophical, and art-historical
traditions.

e Carousel evokes movement, rotation, repetition, and playful dynamism, but also
circularity without linear progress.

Their combination creates a productive tension between stillness and motion, inner focus and
external dynamism. The work proposes an understanding of order not as static, but as constantly
in motion.

2. Form: Circularity, Center, and Rotation
Formally, Mandala Carousel is grounded in the circle:

e The circle organizes elements around a center, functioning as a classical mandala
structure.

¢ Unlike traditional mandalas, however, the center here is destabilized by the notion of
rotation.

The circle becomes process-based rather than fixed:
Meaning emerges through rhythmic circulation rather than stillness.

Bratschi thus shifts the mandala from silent contemplation toward dynamic perception.

3. Materiality and Everyday Aesthetics

As in Bratschi’s broader practice, everyday materials (often pasta fixed in resin) play a crucial role:
o The material signifies ephemerality, corporeality, and daily life.
e Through fixation and repetition, it becomes timeless, ornamental, and symbolic.

Within the mandala context, this material choice is deliberately paradoxical:

The spiritual is not idealized but anchored in the ordinary.

This produces a desacralization without devaluation.



4. Carousel as a Model of Perception
The carousel functions as an art-theoretical model of cyclical experience:
e Movement without progress.
e Pleasure, rhythm, repetition, and mild disorientation.
Applied to perception:
e The viewer visually “orbits” the work.
¢ Understanding arises through repetition and variation, not linear decoding.

The artwork frames perception as a circulating process.

5. Relational and Meditative Dimensions
Mandala Carousel creates a hybrid experiential space:
¢ neither purely meditative
e nor purely playful
Within the framework of relational aesthetics, meaning emerges through:
e duration,
o repeated looking,
o willingness to engage with rhythm.

The viewer becomes part of a perceptual carousel.

Conclusion

Mandala Carousel merges spiritual visual language with contemporary theories of perception.
It presents:

e order as movement,
e meditation as a dynamic process,
e spirituality embedded in everyday material.

The true movement does not occur in the object itself, but within the viewer’s act of seeing.



