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1. Title and Concept
The title “Masters Farfalle Selection” evokes two layers:

e canon, artistic tradition—a selection of the
“best.”

o “Farfalle” (bow-tie pasta) stands for everyday
life, culinary culture, playful form, used here as
art material.

o “Selection” emphasizes the curatorial aspect: not just pasta, but a deliberate choice,
sorting, and arrangement.

The title frames the work as a curated still life: a fusion of art history (masterworks) and everyday
culture (pasta) that ironically questions the classical.

2. Materiality and Transformation
e Bratschi uses Farfalle and transforms them into a durable sculpture/installation.
e The materiality remains visible: texture, folds, edges, organic irregularities.
e Preservation stabilizes the ephemeral, making the everyday permanent.

Art-theoretically, the work resonates with readymade tradition (Duchamp), but with a sensual,
poetic material that is simultaneously humorous and tactile.

3. Color and Visual Impact
o The farfalle may be colored or natural, depending on the piece.

e Color functions as a selection criterion: sequences or groups of hues structure the work
like a “color catalog.”

e The palette creates rhythm, harmony, and visual tension, turning the farfalle into “color
signs.”

4. Form, Composition, and Structure
o Farfalle inherently have a folded, symmetrical form, carrying a miniature architecture.

¢ Through selection and sorting, a systematic order emerges, resembling a collection or
corpus.



e Repetition and variation generate rhythm while establishing a hierarchical structure (e.g.,
“masterpieces” vs. “ordinary” farfalle).

5. Humor, Poetics, and Cultural Reflection
e Humor arises from elevating a banal object to “master” status.
e The work questions the criteria of mastery: what makes something “masterful”?

e |t plays with the tension between art canon and everyday culture, like an ironic museum
collection made of pasta.

6. Perception, Relationality, and Meaning
e Meaning emerges relationally:
o between viewer and material,
o between order and chaos,
o between classicism and the everyday.

e The viewer is invited to sort, compare, and reflect, making the work an active
experience.

Conclusion

Masters Farfalle Selection is a work about canon, selection, material transformation, and irony:
e Everyday farfalle become a collection through preservation and arrangement.
e Color and form create rhythm, structure, and visual dynamism.
e The work questions the idea of “mastery” by placing it within the banal.

e The magic lies in the encounter between everyday material and art-theoretical reflection.



