
 

 

The Garden of Pythagoras – Art-TheoreƟcal Analysis  

1. Title and Symbolism: Pythagoras as Conceptual 
Anchor 

The Ɵtle “The Garden of Pythagoras” immediately 
evokes mathemaƟcal, philosophical, and aestheƟc 
references: 

 Pythagoras is historically associated with 
relaƟonships between numbers, harmony, 
and form—for example, the famous Pythagorean triangles and the pursuit of order 
within the cosmos. 

 The term “garden” carries strong metaphorical weight in art tradiƟons: it represents a 
space of order and chaos, nature and algebra, growth and design, oŌen serving as a site 
for aestheƟc and philosophical reflecƟon. 

Thus, the Ɵtle bridges mathemaƟcal raƟonality (Pythagoras) with organic, emergent life (garden), 
a central theme in contemporary object-based and conceptual art. 

 

2. Material PoeƟcs: Pasta as Numerical and Formal Medium 

Urs Bratschi works with pasta cast in resin, a material choice that communicates both grammaƟcal 
and formal meaning: 

 Pasta dough can be shaped into geometric structures that resemble numerical paƩerns, 
repeƟƟon, and symmetry. 

 The combinaƟon of a mundane material with sculptural representaƟon suggests a 
poeƟcs of materials linking mathemaƟcs with everyday life—akin to how Pythagoras 
located numbers in the world. 

If the artwork includes circles, spirals, or repeaƟng geometric forms (as the Ɵtle implies), it 
becomes a tacƟle translaƟon of mathemaƟcal principles into sculptural form. 

In this way, the material is not merely aestheƟc but conceptually charged, conveying meaning 
through its form and composiƟon. 

 

3. Form and ComposiƟon: Between Order and Growth 

In an art-theoreƟcal reading, a “garden”—especially in a Pythagorean context—represents the 
interacƟon of two principles: 



1. Order and RaƟonal Structure 
– Numbers signify harmony and lawfulness in Pythagorean thought. 
– ArƟsƟcally, this corresponds to structured, repeaƟng, and systemaƟc forms. 

2. Organic Growth and Emergence 
– A real garden develops autonomously, growing and interweaving naturally. 
– In art, this translates to forms that appear emergent, evolving, or self-organizing, not 
purely pre-planned. 

The tension between these principles creates an art-theoreƟcal dialecƟc: 

How can a work simultaneously embody strict numeric harmony and the free, wild language of a 
garden? 

This dialecƟc is aestheƟcally producƟve, showing that mathemaƟcs and nature are not separate 
but in dynamic relaƟonal interplay—a concept central to contemporary conceptual and material 
art. 

 

4. RecepƟon and RelaƟonal AcƟvaƟon 

The Garden of Pythagoras is not intended as a purely visual object but as a field for thinking: 

 It engages the viewer not only to see but to reflect, cogniƟvely and symbolically. 

 In the context of Nicolas Bourriaud’s RelaƟonal AestheƟcs, the artwork is a meeƟng 
space between the viewer, the Ɵtle-concept, and the material arrangement. 

The Ɵtle encourages the viewer to read mathemaƟcal metaphors as aestheƟc experience: 

Not just “What do I see?” but “What does harmony mean here?” and “How can a garden be 
logically structured?” 

Thus, the work generates dynamic meaning-making that combines thinking and sensory 
experience. 

 

5. ContextualizaƟon: Bratschi and PoeƟc RaƟonality 

Urs Bratschi frequently transforms everyday materials into conceptually rich objects (e.g., pasta 
as carrier of imagery, geometry, and metaphor). 
The Garden of Pythagoras conƟnues this approach by demonstraƟng: 

 Everyday → Conceptual 

 Material play → Symbolic meaning 

 Geometry → AestheƟc harmony 

The Ɵtle frames the work not as a “curious object” but as a thought-provoking aestheƟc model in 
which formal quesƟons engage philosophical and mathemaƟcal reflecƟon. 

 



��� Summary (Art-TheoreƟcal) 

The Garden of Pythagoras can be read as an aestheƟc synthesis of raƟonality and organic form: 

 Title: invokes a culturally and historically significant figure, Pythagoras, and numerical 
harmony. 

 Garden: funcƟons as a metaphorical space where structure and growth, order and play 
interact. 

 Material (pasta + resin): renders these ideas tangible, sensorially accessible. 

 RecepƟon: relaƟonal and reflecƟve; meaning emerges in the viewer’s acƟve engagement. 

The work exemplifies contemporary art that translates mathemaƟcal principles into a tacƟle, 
poeƟc, and humorous sculptural language, bridging intellect and sensory experience. 

 


