
 

 

Art-TheoreƟcal Analysis of Urs Bratschi’s The Wall 
That Learned to Smile 

1. Materiality and Medium 

Bratschi uses pasta combined with resin as his 
primary material, a highly conceptual choice: 

 Pasta signifies everyday life, ephemerality, 
and playful lightness. TradiƟonally a 
culinary medium, it is decontextualized, 
creaƟng a poeƟc subversion. 

 Resin preserves the fragile pasta structures, giving them permanence. This tension 
between transience (pasta) and durability (resin) creates a dialecƟcal materiality: the 
work oscillates between temporality, lived experience, and lasƟng sculptural presence. 

This choice raises quesƟons about the ontological status of objects in contemporary art: can 
something ephemeral and commonplace like pasta become an autonomous artwork? Bratschi 
answers affirmaƟvely, emphasizing the transformaƟve power of context and presentaƟon. 

 

2. The Wall as Symbol 

The wall is a classic symbol in art and cultural theory: 

 It represents boundaries, protecƟon, separaƟon, and distance. 

 TradiƟonally, walls are staƟc, funcƟonal, and unyielding objects. 

Bratschi subverts this image: 

 Through the opening from which a pasta flower emerges, the wall becomes a semi-
permeable, relaƟonal space. 

 The phrase “learned to smile” anthropomorphizes the wall, giving it subjecƟvity and 
emoƟonal significance. 

 The smile signals openness, transformaƟon, and the capacity for connecƟon despite 
structural constraints. 

Here, the wall funcƟons as a metaphorical space for social, emoƟonal, and aestheƟc processes: 
walls can separate, but they can also become points of relaƟonal engagement. 

 

3. PoeƟcs of TransformaƟon 

The work explores metamorphosis and subversion: 



 A tradiƟonally rigid, funcƟonal object becomes aestheƟcally acƟve and emoƟonally 
significant. 

 The transformaƟon of the wall reflects contemporary art theories about object lifecycles: 
meaning is not fixed, but emerges through process, context, and recepƟon. 

 Bratschi employs humor and visual irony to engage with postminimalist principles, 
linking material, form, and concept without relying on strict geometric order or 
abstracƟon. 

 

4. InteracƟon and RecepƟon 

The artwork relies on relaƟonal percepƟon and interpretaƟon: 

 According to Nicolas Bourriaud’s RelaƟonal AestheƟcs, art exists not solely in the object 
but in the interacƟon between object and viewer. 

 The wall’s “smile” exists only in percepƟon: it is acƟvated through aƩenƟon, empathy, 
and imaginaƟon. 

 The viewer thus becomes a co-creator of meaning, navigaƟng humor, vulnerability, and 
hope. 

 

5. Humor, Irony, and Subversion 

 Pasta as a medium generates playful, humorous tension between seriousness (a wall 
symbolizing separaƟon) and lightness (food, everyday experience, childhood memory). 

 The irony lies in a rigid, inanimate object—a wall—learning something profoundly 
human: a smile. 

 Bratschi blurs boundaries between object, metaphor, and living being. 

 

6. Contemporary Context 

 Bratschi’s work engages with contemporary discourses on material poeƟcs, everyday 
aestheƟcs, and hybrid objects. 

 It interrogates the boundaries between art, craŌ, and culinary design. 

 Simultaneously, it reflects anthropocentric perspecƟves on objects: walls, normally 
passive, become acƟve, relaƟonal, and emoƟonally resonant. 

 

Conclusion 

The Wall That Learned to Smile is a mulƟlayered artwork connecƟng several levels: 

1. Material: transience vs. permanence 



2. Symbolism: separaƟon vs. connecƟon 

3. AestheƟc: humor, irony, poeƟc subversion 

4. RecepƟon: relaƟonal, interacƟve experience 

5. Context: postminimalism, material poeƟcs, everyday aestheƟcs 

The wall “smiles” not because it is flawless, but because it does not remain rigid, becoming a 
metaphor for change, empathy, and relaƟonal openness. It exemplifies contemporary art that 
integrates materiality, narraƟve, and conceptuality in a work that is simultaneously intellectual 
and emoƟonal. 

 


