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Art-theoretical Analysis: Window of Opportunit

1. Title as Theoretical Device

The phrase “Window of Opportunity” operates on
multiple levels:

¢ It evokes the idea of a view into new

possibilities, a moment in time when change

can occur. — S

¢ Inart theory, a window often references perspective, insight, and framing—it doesn’t
just reveal, it mediates between viewer and world (a concept central to Renaissance
perspective and later to modernist discourse).

In this work, the window is paradoxical: there is no literal architectural opening, but a visual
opening through color. The viewer’s “window” becomes the colored sequence itself, which invites
interpretation as a portal to variation, sequence, and potential.

Materiality and Medium
2. Pasta and Resin as Conceptual Metaphor
Bratschi’s choice of pasta forms frozen in resin raises fundamental questions in material aesthetics:

¢ Pastais usually ephemeral—it is meant to be eaten, not preserved. Here, the act of
encasing it in resin transforms it into a durable sculptural object, challenging traditional
hierarchies between art and everyday object.

e The 14 distinct doughs/colors represent a spectrum, a continuum of transformation. This
makes the work not just visual, but temporal: the gradient implies movement, transition,

and possibility.

From an art-theoretical standpoint, this material choice aligns with post-conceptual practices
where meaning arises as much from the idea and process as from aesthetic form.

Form, Structure and Perception
3. Color Gradient as Phenomenological Structure
The use of a smooth color gradient situates the work within theories of perceptual experience:

¢ In phenomenology of art (e.g., Merleau-Ponty), color isn’t just surface, it is experience.
The gradient creates a flow, a perceptual transition that isn’t static but dynamic.



e The placement of the ravioli in a sequence suggests not just visual harmony, but
narrative potential: the gradient becomes a chart of possibility—a spectrum through
which the viewer moves mentally.

Thus the window isn’t physical—it is phenomenological, a “threshold of perception” that the
audience crosses through attentive viewing.

Relational and Symbolic Meaning
4. Opportunity as Temporality and Potential

The idea of opportunity in art is often linked to liminality, the threshold between before and dfter,
closed and open. In this piece:

e The viewer’s engagement becomes part of the artwork’s meaning: the gradient suggests
becoming, an unfolding rather than a fixed conclusion.

e The window here represents potential—of interpretation, of change in perception, of
movement from one hue to another.

This resonates with Relational Aesthetics (Nicolas Bourriaud), where artworks function as spaces
of encounter rather than static objects. The viewer doesn’t just see the work—they complete it
through interpretation.

Context in Bratschi’s Oeuvre
5. Continuities and Innovations

Compared to Bratschi’s other pieces (e.g., The Wall That Learned to Smile), Window of Opportunity
emphasizes:

e Color as structure, not just ornament
e Sequence, transition and movement rather than a singular metaphor or narrative
e Aesthetic exploration of possibility as opposed to resolution

In doing so, the work expands his material-based practice into a conceptual investigation of
thresholds—of perception, time, and formal progression.

Summary (Art-Theoretical Conclusions)

Window of Opportunity can be read as a meditation on transition, insight, and potential. It
operates on several intertwined levels:

1. Title as Concept: Evokes thresholds and new possibilities

2. Materiality as Metaphor: Pasta and resin challenge the boundary between everyday and
art



Color Gradient as Structure: Enacts perceptual flow and transformation
Viewer Engagement: Meaning emerges relationally through active looking

Context in Practice: Expands Bratschi’s conceptual concerns beyond object-based
metaphor into temporality and sequence



